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and display the talents of some composers 
still worthy of our investigation. We shall 
now, therefore, turn our attention to this point, 
resuming events from an earlier period. We 
have previously seen, that when the invasions 
of northern nations had completed the final de- 
struction and dismemberment of the western 
empire, music was reduced to the ecclesiastical 
chant and the national songs of the barbarians ; 
to which may be added those of the nation whom 
they had conquered. The first distinction 
between the severe and ideal st3'le is here easily 
perceived. A collection of popular songs of the 
middle age, mostly composed by the troubadours, 
successors of the ancient bards, or by priests and 
musicians of the same period, such as Raoul de 
Coney, Thibaut, count of Champagne, and 
others, will give a correct notion of the ideal 
style ; whilst as to the severe style, it was 
confined to plain-chant and the counterpoints 
composed on it. At the period, however, to 
which we now allude, counterpoint rapidly ad- 
vanced ; the invention of canons soon leading to 
that of fugues, and many other artificial compo- 
sitions : the revolution was indeed so sudden 
and complete, that the art of composition ap- 
peared entirely new. According to the testimony 
of ancient writers, the composers who appeared 
to have acted the principal part in this revolution 
were, first, J. Dunstable, an Englishman, who 
died in 1453 or 1458, and who, from the resem- 
blance of the name, has been often mistaken for 
St. Dunstan, who flourished in the eleventh 
century ; and next, his contemporaries in France, 
Dufay and Binchois. These were immediately 
succeeded by Ockenheim, Busnois, Regis, and 
Caron. This is Tinctor's account, who also 
wrongly attributes the invention of measured 
chant to J. Dunstable ; in which mistake he has 
been followed by Seb. Heyden, who wrote in 
1537, and subsequently by J. Nucius, who joins 
to Ockenheim, Busnois, &c. many other com- 
posers, as Josquin de Pres, H. Isaac, L. Senfel, 
B. Ducis, &c. : these last, however, are of pos- 
terior date. It is believed that the compositions 
of Dufay and Busnois are now extinct, as well as 
those of Regis, Caron, and Binchois, who flou- 
rished at the commencement and middle of the 
fifteenth century. Of that period, we have but 
one canon, in six parts, which is rather a good 
composition, and may be found in Dr. Burney's 
History of Music, vol. ii. p. 405 ; many works, 
however, still remain of the ancient masters of 
the Flemish and French schools, who flourished 
about 1480, and subsequently. These two schools 
were at that time highly renowned. According 
to Guichardin and others, the Flemish was the 
more ancient of the two, and furnished all 
Europe with singers and composers. Amongst 
the most celebrated of the Flemish masters, were 
James Obrecht or Hobrecht, J. Ockenheim, and, 



above all, Josquin de Pres. The earliest of 
these three was Obrecht, music-master to the 
celebrated Erasmus; he was born in 1467, and, 
it is said, had such facility in composition, that 
in one night he composed a beautiful mass : this 
appears an amazing effort of genius, when we 
reflect on the extraordinary difficulty of his 
compositions. He lived towards the close of the 
fifteenth century. John Ockenheim was a com- 
poser of rather later date ; he composed a mass 
for nine choirs and thirty-six-parts, replete with 
artificial passages. The celebrated Josquin de 
Pres was his pupil, who was unanimously re- 
garded by his contemporaries as the best com- 
poser of his time. Of this celebrated man we 
have still various pieces which evince the most 
profound knowledge of his art. He was a singer 
at Rome, and subsequently chapel-master to 
Louis XII. of France ; he died about the 
year 1520. After him, we may place Pierre de 
la Rue, B. Ducis, and other composers, who, up 
to Orlando de Lassus, maintained the glory of 
the Flemish school. The ancient French school 
was likewise very celebrated ; its principal com- 
poser was Ant. Bromel, a pupil of Ockenheim, 
and contemporary of Josquin. We remark, like- 
wise, Fevim of Orleans ; J. Mouton, chapel- 
master to Francis I ; Arcadelt, Verdelot, L'Heri- 
tier, Goudimel, and others that I cannot here 
enumerate. In Germany, about the same period, 
we find H. Finck, H. Isaac, L. Senfel, and 
others. The collections of Peutinger, Bodens- 
chaft, and several more, make known the names 
and works of above two hundred composers, who 
flourished between the years 1450 and 1580, or 
thereabouts, and to whom fugues and the most 
difficult compositions were mere diversions, which 
they wrote with the greatest ease and correctness. 
The Dodecachordon of Glareanus contains a 
selection of chef-d'eeuvres of the ablest of these 
masters, sufficient to gratify the curiosity of any 
reader. I propose, myself, to devote one of the 
parts of my collection of classical music to these 
works, thus rendering due homage to the memory 
of these patriarchs of harmony. 

(To be continued. ) 



CHEAP MUSIC. 

It is not very long since we were accustomed to 
associate with cheapness, inferiority in some shape. 
Now, we have frequently to record its alliance with 
perfection itself — thanks to the modern though not yet 
fashionable habit of doing everything (legislation ex- 
cepted) for the "million" and not for the "few." 
We have before us Novello's Monthly Musical Publi- 
cations, and some numbers of the "Pianista," which 
very much partake of this character. Who would have 
ventured to predict, even so late as 20 years ago, that 
we should, within that period, see published for three- 
halfpence 16 octavo pages of a "Musical Times," 
eight of them being devoted to vocal music, clearly 
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printed and well arranged with pianoforte accompani- 
ment ? The present number contains the Anthem, by 
Creyghton, for five voices, " Praise the Lord, O my 
soul." The "Cheap Oratorios" continue to be pub- 
lished with that regard to distinctness of typography 
and fidelity of text which have already secured for 
them so high a reputation and so general a demand. 
In the same convenient form (royal octavo), Mr. 
Novello intends to present to the public the Three 
Favorite Masses of Mozart, Haydn, and Beethoven, in 
vocal score ; and, judging from the three first num- 
bers, which contain English as well as the original 
Latin words, we feel confident they will meet with 
universal admiration, and eventually reward both 
publisher and editor for the enterprise, energy, and 
skill, by which they are adding so valuably to our 
ecclesiastical library of music. Six Vocal Quartetts 
(from the same establishment in Dean-street, Soho), 
the poetry by Alfred Tennyson, the music by William 
Amps, each part being separate, afford another proof 
of the soundness of the principle of uniting a nigh 
degree of excellence with a lowness of price. We 
speak not here so much of appearance as of the sterling 
quality of the music. In both these respects, as well 
as for originality, we can recommend a Spring Carol, 
called " Winter hath passed away," by Thomas Ions, 
Mus. Bac, Oxon. Although in all respects equal to 
ordinary publications of this kind, it is only one-half 
the usual price. Everything bearing an intrinsic 
merit shall meet our approval the more, if placed 
within the reach of the many. — Weekly Chronicle, 
August 19, 1849. 

NOVELLO'S "HANDEL." 

The musical world should certainly present a public 
testimonial to Mr. Novello, for he has placed the 
classics of their art within the reach of the most 
economical ; he gives an oratorio for almost the price 
of a modern fantasia, and his name is a guarantee 
for the accuracy of his editions ; but if any should be 
sceptical, the best proof we can give of the truth of 
this is, that the last time the Creation was performed 
in Liverpool, Madlle. Jenny Lind held a copy of 
Novello's edition. The size of the edition is most 
convenient for those who wish to follow a performer ; 
and now that the Festival is approaching, lovers of 
music should provide themselves with copies of the 
different oratorios that are to be given on that occasion. 
The works already published are : — the Messiah, the 
Creation, Judas Maecdbaius, Jephtha, the Coronation 
Anthem, the Dettingen Te Deum, and Mendelssohn's 
St. Paul. 

The works in progress are : — Israel in Egypt, Samson, 
and Mozart's Twelfth Mass — his most celebrated one. 
This is to be followed by a Mass of Beethoven's, and 
one of Haydn's. Israel has reached the seventh num- 
ber, Samson the second, the Mass the third ; and the 
oratorios will be completed in twelve numbers, at six- 
pence a number. 

We cannot speak too highly of these publications, 
or too strongly urge both professional and amateur 
musicians to become subscribers, and thus give a fitting 
acknowledgment to a fellow musician's enterprise in 
the cause of their art. 

The Musical Times progresses well, forming, to glee 
singers, a most valuable text-book, and each number 
costs only three-halfpence. — LiverpoolJournal, AugAS. 



TO CORRESPONDENTS. 

P. will observe Mr. C. R. Wessel is the party to apply to, 
relative to the musical competition he alludes to. We have 
not heard of any result. 

B. R., Hitchin, witt do well to place himself umder a good 
master, as the readiest means of learning singing and thoro' 
bass. We have understood thai a competent Professor is 
resident in his town. 

E. B. W. The present Organist of Worcester Cathedral is 
Mr. W. Done. 

Nota Bene has selected an instrument from amongst the nume- 
rous letters describing Organs, which were addressed to him. 

G. P. R, Stroud. The composition is respectfully declined, 
with thanks for the good feeling which prompted its being 

sent. 

A Subscriber, Poplar. No change is at present contemplated 
in the Musical Times. We are glad to hear of the 
steadiness with which the society keeps together, and feel 
assured that their constancy will be rewarded by ultimate 
success. 

If a Constant Reader, Dundee, will furnish his address, his 
questions shall be answered by letter. 



Brief Chronicle of the last flfamth. 

Birmingham Musical Festival. — The surplus profits 
which may be realized at the approaching Festival will 
go to increase the funds of the General Hospital — the 
public benefits of which are thus detailed by the com- 
mittee of this Festival : — 

The Birmingham General Hospital was founded in the 
year 1772. Patients, of every class, requiring medical or surgical 
a&ssistance, are admitted, maintained, and attended, without limita- 
tion as to place of birth or residence, aj*d derive from this Charity 
every advantage that skill, science, and humanity can bestow. From 
the opening of the hospital to the present time, no less than 78,742 
In-patients and 218,718 Out-patients (making a total of 297,560 per- 
sons) have received the benefits of the Institution. The town of 
Birmingham and the districts immediately adjacent comprise a 
population of at least half a million of souls, the larger proportion 
of whom derive their subsistence from manufactures in which the 
use of dangerous machinery is unavoidable. An Institution of this 
nature is, therefore, of inestimable benefit in this locality, its doors 
being always open for the relief of every accident. Upon the success 
of the Musical Festivals the Charity is dependent for one half of its 
income; the remainder being supplied by Donations and Annual 
Subscriptions. From Midsummer, 1848, to Midsummer, 1849, the 
number of Patients amounted to 16,762, of whom 2435 were In- 
patients, being a considerable addition to the averaged number. 
Increased exertions are therefore necessary, in order to keep pace 
with the increasing exigences of the population. The Committee for 
conducting the Festival earnestly but confidently appeal, under these 
circumstances, to the benevolence of .the public. The Programme 
will show that no exertion has been spared to render the approaching 
Festival as attractive as possible, and to sustain the high reputation 
which these meetings have maintained for more than half a century. 
Considerable alterations have been made in the orchestra and the 
galleries of the Town-hall, and the magnificent organ has undergone 
very important and extensive improvements. 

J. P. Ledsam, Chairman of the Festival Committee. 

Birmingham, August, 1849. 

The Festival takes place on the 4th, 5th, 6th, and 7th 
of this month. 

Birmingham. — Singing classes on Wilhelm's method, 
as adapted by Hullah, are making some progress 
in this town and neighbourhood, under the direction 
of Mr. G. W. Elliott, who has at present more than 
300 pupils attached to his classes. The clergy and 
the master manufacturers are both taking an active 
interest in the movement. Lectures were delivered 
on the 13th of August, in the School-rooms, Shoe-lane, 
attached to the extensive works of Messrs. Chance ; 
and in the National School-room, Smethwick, on 
the 20th. 



